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PARI S - PRESENT DAY

| NT. HOTEL ROOM - DAY

A wonen’s hand reaches for a tin of shoe polish. A cloth
wi pes through the polish and over patent shoes.

A white shirt is buttoned up, pinching at the neck.

EXT. COFFEE HOUSE - DAY

A quiet, tree-lined street. TOBY, late-twenties, with
fl oppy hair that makes hi m appear younger, is sat reading
an English newspaper. He opens his shirt top button.

The paper’s date reflects in his sunglasses before - JI MW
(early thirties), wth gaunt cheek-bones and over-gelled
hair, throws a French newspaper on top.

Ji mry passes one of the two cardboard coffee cups in his
hands to Toby as he sits.

TOBY
Why does crossing the channel
nmakes someone i nconspi cuous?

JI MW
It doesn’t.

TOBY
Exact | y!

Toby renmoves his sungl asses.

JI MW
| " ve been watching the place for
three days. He's there.

Jimy pulls out a clear bag, displaying close-up
phot ogr aphs of an overwei ght, sharply dressed man. Toby
takes out a photograph and turns it over. Scribbled on the
back: 'Bounty - £1.5 m|l’.

JI MW ( CONT’ D)
Not rmuch for a man sitting on
fifty mllion.

TOBY
He’'s not sitting on anything.
Robert Wallis, founder of The
MIlionaire s C ub.



| NT. POKER HOUSE/ STRIP CLUB - N GHT

ROBERT WALLIS in a tailored suit talks to a seated
CENTLEMAN - grey hair, tanned skin. Their conversation is
not heard.

TOBY (V. O.) (CONT’ D)
An elite group of con-artists who
parade noney only to attract
other mllionaires.

A suited MAN slickly pickpockets a black American express
fromthe Gentleman’s coat, SCANNING it - small flash of
light - and dropping it back in the pocket as he noves
beside the wealthly Gentl eman.

TOBY (V. O (CONT' D)
And through association, their
noney becones the club’s. They
just never know it.

The Man puts his hand on the Gentl eman’s shoul der and
toasts a chanpagne flute with himand Robert Wallis.

EXT. COFFEE HOUSE - DAY ( PRESENT)
Toby continues | ooking at the back of the photograph.

TOBY (CONT’ D)
It’s |ike nonopoly noney, it
doesn’t count.

JI MW
Isn’t it always nonopoly noney? |
mean, have you ever actually seen
a mllion pounds?

Toby takes the plastic lid off his coffee and sips it.

JI MW ( CONT’ D)
And if it doesn’'t count, why stop
hi m now?

TOBY
He’'s been wiring hinself alittle
extra. Some of the other nmenbers
are getting fidgety.

Toby tucks the photograph inside his blazer and begins
wi nding his watch from 12pmto 2pm

TOBY ( CONT’ D)

G ve ne two hours. Then make the
arrest.

( CONTI NUED)



CONTI NUED: 3.

JI MwWY
How nuch?

Toby stops twi sting the watch and gl ances at Ji my.

TOBY
What’s the going rate for a bent
copper?

JI MW

Not bent. Freel ance.

He flicks a business card on the table.

TOBY
Under cover.

JI MW
Ri ght!

TOBY

Every second you're late you’'l
| ose ten grand, how s that?

Toby clicks in the dial, setting an alarm and unbuckl es
the watch. He passes it to Jimmy, who puts it on.

JI MW
And if I"mearly?

TOBY
Make yourself confortable.

Toby folds the photos inside the French newspaper and
passes them back to Ji nmy.

JI MW
This was at his daughter’s.

Ji my hands over a postcard with the Eiffel tower on it.

Toby holds it up, positioning the landmark neatly into his
subur ban backdr op.

TOBY
What’s the best way to be
i nconspi cuous?

JI MW
To bl end in.

TOBY
To stand out.

He turns the postcard over.

( CONTI NUED)



CONTI NUED: 4.

TOBY (CONT’ D)
Everyone who’'s bl ending in has
sonet hing to hide.

They gl ance peopl e passing on the street: a worman wal ki ng
a dog, a man with a small child on his shoulders, a
busi nessman with a briefcase.

JI MW
So you’'re | ooking for someone
who’ s standi ng out?

TOBY
" m | ooking for sonmeone who’s
| ooki ng for ne.

Toby puts his sungl asses back on and stands, slinging the
Engl i sh newspaper under his arm

Face up on the table the postcard reads: 'I mss you. |
can’t come hone yet but cone and see nme, just ask for’ -
Toby grabs the postcard off the table.

| NT. HOTEL BAR - DAY (LATER)

An el egant bar. Toby is underdressed. He sits on a stool,
hi s back agai nst the bar. The postcard edge creeps out of
hi s back trouser pocket.

A French BARMAN approaches Toby from behind the bar.
BARVAN
(French accent)
There is no CGeorge Hunphries
stayi ng here, Monsieur.
Toby jolts and spins around on the stool.

TOBY
Are you sure?

The Barman nods and keeps his gaze on Toby.

BARMAN
Une boi sson?

The Barman pl aces a crystal tunbler on the counter. He
reaches for an unl abelled bottle and pours a drink.

Toby opens the English newspaper perched on the bar, using
a folded corner. The hotel address is circled.

He rolls up the paper and hits it beneath the | edge of the
bar. He throws it onto the counter and downs the drink.

The newspaper slowy uncoils itself. Blood stained. Toby
wat ches t he newspaper settle.
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CONTI NUED: 5.

He picks up the paper, running his finger along its bl oody
edge. He touches underneath the bar counter and pulls his
hand out .

Hs fingertips are wet with bl ood.

| NT. HOTEL ROOM 156 - DAY

A white bed sheet falls fromthe air onto a bed. Red rose
petals are sprinkled on the freshly nmade bed.

Bl ood and water trickle dowm a plughole. A maid s hand
scrubs dried blood fromthe side of an el egant bat htub.

I NT. HOTEL MEN S TO LETS - DAY

Toby rubs his hands under running water. Blood runs off.
He pushes on a soap di spenser. Nothing conmes out. He
hovers his hands under it. Nothing. He hits it with a
clenched fist - a streamof soap squirts up at him

A man enters and wal ks past Toby, into a cubicle. Toby
doesn’t glinpse him

Toby renoves his blazer, wetting the soap mark. He stops
the running water and enters a cubicl e besi de one al ready
engaged. He plucks at the toilet roll, dabbing his blazer.

A chain is pulled and the cubicle door beside hi munl ocks.

Toby flushes the soggy paper down the toilet and slings
his bl azer back on. He notices the exit door slowy close.

Toby straightens hinself in the mrror, |ooking down to
button up his bl azer-

He sees a room key beside the sink, stanped - 156. He
picks it up, |ooking towards the row of enpty cubicles.

| NT. HOTEL CORRI DOR - DAY

A luxurious corridor. Toby glinpses the hotel room nunbers
as he passes each door. He stops outside room 156.

Toby raises the key to the |ock. He |lowers the key. He
knocks on the door, glancing either side of the corridor.

It’s enpty.

He lifts his fist to knock again. A lift behind himopens
and a heavily pregnant hotel nmaid, MA, wheels out a cart.

M A
(French accent)
There’'s no one in there.
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CONTI NUED: 6.

TOBY
Oh! |- Could you tell me who was
staying in there?
M a parks the troll ey against the wall, shaking her head.
M A

Non, hotel policy. C est
confidential.

TOBY
Ri ght. No, of course, um well he
left these.

Toby hands the key to Ma. She stares at his open hand.

MA
He?

TOBY
Ah, well it’s just that | found
themin--

M a grabs her pregnant belly in pain. She coils forward.

M A
oooh. o0o0o00000h.

Her breath fastens. She yel ps in agony. Toby steps back.

A hotel bellmn, MLES, runs around the corridor corner.
He grabs M a from behi nd her wai st.

M LES
(French Accent)
Is it happeni ng?

MA
It’ s happeni ng!

M LES
W didn't really discuss what
woul d happen when it started

happeni ng. . .
M A

Aaaah, | need to |ie down!
M LES

Ri ght.

He grabs a towel fromthe hotel cart and lays it on the
carpet, straightening it as though it were a beach towel.

M a silences, |ooking at the towel.
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CONTI NUED: 7.

M A
On a bed, YQU | MBECI LE

M LES
Ri ght .

Mles throws the towel back on the cart. He holds Ma
upri ght and | ooks at Toby wth the key in his hands.

M LES ( CONT’ D)
Vell...!

Toby hesitates. He clicks the key into the | ock and opens
the door into the room

M LES ( CONT’ D)
(Quietly)
| mbeci |l e.
| NT. HOTEL ROOM 156 - DAY
M|l es ushers Ma in, |locked in her clenched fists.

A fireplaces burns at the end of the room

Ma falls onto a white double bed, her arm dangl es off the
edge, displacing red rose petals which fall to the floor.

| NT. HOTEL ROOM 156 - NI GHT ( EARLI ER)

A BOY (late-teens), with a bl oody nose and brui sed face is
forcefully thrown back onto a bed.

BOY
It’s ny grandnot her’s!

MAN (O S.)
Well she’s not going to need it
now i s she?

Two people hold the boy down. Their faces cannot be seen.

MAN (O S.) (CONT' D)
And neither are you.

There is a single, |oud THUWP. Bone crushing.
The boy’s |inp arm dangl es over the edge of the bed. A

single stream of blood trickles down his fleshed arm It
drips fromhis fingertips to the carpet.



| NT. HOTEL ROOM 156 - DAY ( PRESENT)

Ma's Iinp dangling armbegins to clench. She reaches for
her stomach, revealing faded drip nmarks on the carpet.

TOBY
Maybe | shoul d get sone hel p?

Toby steps to the door. Mles intercepts, shutting it.

M LES
No need.

A Beat.

The two nen study each other’s faces. Toby tries to
swal l ow with a dry nouth.

TOBY
O sonme water.

M LES
Ah but we have taps in the room
Sir, all very magical. You see
you twist it...

He reaches for a sink at the wall and turns the tap.

M LES ( CONT' D)
...and water cones out. I'mstill
unsure from where nysel f!

He | aughs eccentrically, until realising the silence.
M LES ( CONT’ D)
There are glasses in the
bat hr oom
Toby wanders into the en-suite. MIles | ocks the room door.

M LES (CONT’ D)
And where are you from Monsi eur?

Toby re-enters with a glass of water. Ma reaches for the
gl ass. Toby wal ks past her, drinking it.

TOBY
Engl and.

Toby | ooks around the roomfor a cl ock.

M LES
Ah! London?

TOBY
Um not far.
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CONTI NUED: 9.

M LES
My father took nme to London once!

TOBY
(Di stracted)
| s that so.

He notices a bedside clock: 12:58

TOBY ( CONT' D)
|’mafraid | really need to get
going, but I'll let the front
desk know you need assi stance.

Toby wal ks towards the door but is spun around as M| es
whi ps off his blazer, as though seating himat dinner.
Mles tips the blazer upside down as he gui des Toby to an
ottoman at the foot of the bed.

A netal |ighter, pack of cigarettes and Jinmy’s business
card fall out, trailing fromthe door to the bed.

Toby sits on the ottoman | ooking up at Ma - |egs apart.

TOBY (CONT’ D)
Maybe | should fan your head?

M LES
There’'s no ti ne!

M | es pushes Toby’s shoul ders back down as he begins to
stand. M a screans. EAR-PI ERCI NG PANTI NG

TOBY
But |I'm not a doctor!

M LES
That doesn’t stop bl ood getting
spilt fromtine to tinme.
Toby runs his hands through his sweaty hair.

A TRI PLE KNOCK at the door. Everyone stops.

WOVAN (O S.)
(Through the door)
Cr owni ng?
No one noves.
M LES
(English accent)

Cr owni ng!

Toby | ooks at M| es.
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CONTI NUED: 10.

The door unl ocks and a pair of shiny, black shoes enter.
Toby | ooks up fromthe shoes as they wal k towards him
seeing a white buttoned-up shirt, pinching at the neck.

The shapes of the roomfade into a BLACKOUT. A | oud THUD

I NT. HOTEL MEN S TO LETS - DAY ( EARLI ER)

JEREMY, the hotel BARMAN, pushes open a door. He wal ks
past Toby, dabbing his blazer, and into a cubicle.

Jereny |l ocks the door. He lifts the water tank Iid and
renmoves a di anond necklace with an eneral d genstone from
his pocket. He tightly waps it in a plastic bag, flushes
the chain and places the bag in the enpty tank. It begins
to fill again. He re-places the Iid and notices Toby’'s
feet in the cubicle beside him

Jereny slides a key stanped 156 at the sink as he exits.

| NT. HOTEL CORRI DOR - DAY

Jereny wal ks past room 156 and into room 158 across the
corridor. Pushing the door open onto-

| NT. HOTEL ROOM 158 - DAY

TABI THA, (English, Md 20s) white shirt buttoned to the
neck and bl ack patent shoes. She is stunning. She sits at
a vanity table with several |aptop screens displaying
hotel CCTV f oot age.

Jereny takes a seat beside her as Toby enters the corridor
on a nonitor.

TABI THA
VWho' s he?

JEREMY
We need soneone else’s DNA in the
roomright?

TABI THA
He | ooks cheap.

JEREMY
Enough to rob an ol d | ady and her
gr andson?

TABI THA

Not enough to | eave them for
dead.

( CONTI NUED)



CONTI NUED: 11.

JEREMY
He didn't | eave them for dead
t hough, did he?

Thi s nakes Tabi t ha unconfort abl e.
JEREMY ( CONT’ D)

Because he knows no one checks an
ottoman first.

TABI THA
Fine. He'll do.

JEREMY
They start by swabbing the
carpet. ..

TABI THA

But this needs to be quick.

JEREMY
Then t he bat hroom ..

Tabi t ha hol ds down a |aptop button and | eans in.

TABI THA

Ma, you' re on. Mles, stand by.
JEREMY

Then anything big enough to fit a

body.

Anot her nonitor shows Ma exiting a lift behind Toby.
Tabi t ha wat ches the screen, Jereny stares at Tabit ha.

TABI THA
The neckl ace?

JEREMY
In the tank.

He places his hand on her thigh. She swats his hand away.
JEREMY ( CONT’ D)
How | ong are you going to stay
mad at ne? It was a m st ake.

Mles enters the nonitor as Ma curls over in pain.

TABI THA
No one gets hurt. There was one
rule.

JEREMY

Then it was sel f-defence! How
could I have known about the boy?
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CONTI NUED: 12.

TABI THA
You're the scouter!

JEREMY
What does it matter now anyway?

He turns his chair to face her. He strokes the hair beside
her cheek and tucks it behi nd her ear.

JEREMY ( CONT' D)
Tabi t ha, | ook at ne.

She reluctantly does.
JEREMY ( CONT’ D)
| fucked up. It won’t happen
agai n.
A Beat.
Her eyes drift back to novenent on the screens.

TABI THA
They’' re in!

The nmonitor shows MIles and Ma enter room 156. The door
cl oses behi nd t hem

Jereny gives up and turns his chair back to the screens.

JEREMY
We shoul d have kept the canera in
t here.

TABI THA

This doesn’t need recording.

She brings up footage of a bloodied elderly wonman on the
hotel roomfloor. Ma is seen renoving a di anond neckl ace
fromthe woman’ s neck.

TABI THA ( CONT’ D)
(Quietly)
It shoul d never have been
recor ded.

An ear-piercing screamcones fromacross the hall. Tabitha
pauses the playback footage on the inmage of the bl oody
cor pse.

TABI THA ( CONT’ D)
Pack this away!

She shuts THREE | aptop screens in a row, to the beat of
t hree knocks.



13.

| NT. HOTEL CORRI DOR/ HOTEL ROOM 156 - DAY
Tabi t ha stands outsi de room 156.

MLES (O S.)
(Frominside the room
Cr owni ng!

Tabitha tw sts a key, opening the door to reveal Toby,
pal e and sweaty, crouched on the ottonman.

Tabi tha wal ks towards himas he faints and hits the fl oor,
cutting his head. A drop of blood | ands on Tabitha s shoe.

She | ooks down at it. She pulls out a cloth and w pes over
t he speck.

Ma junps off of the bed and un-vel cros her pregnant bunp.

M LES ( CONT' D)
["’mon it!

Mles fills a glass with water in the bathroom

Tabi t ha wal ks through the room knocking over vases,
throwi ng paintings off the walls.

TABI THA
Quite the performance.

Mles tips the glass of water over Toby and throws it at
the wall. It smashes. He draws the floor-length curtains.

M LES
One of your best!

Ma ruffles the beddi ng.
M A
(English accent)
Mm | kinda cane in and out of
t he accent.
M LES
No, no, it was all very
convincing. For a minute | really

t hought we were going to have to
whi p of f your skirt and-

They both stop and | ook at each ot her.
Tabi t ha gl ances the bedside clock: 13:22

TABI THA
We need a taxi in ten m nutes.

She tosses a phone to Ma who catches it and | eaves.
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CONTI NUED: 14.

M LES
How | ong will he be out for?

TABI THA
Not | ong.

She ki cks Toby in the crotch. He splutters and grabs his
groin in pain.

She notices Jimy’s business card on the floor.

TABI THA ( CONT’ D)
Jesus Chri st!

M LES
VWhat ?

She picks it up. Jereny enters.

JEREMY
It’s all ready to go.

Tabitha runs at himwith the card.

TABI THA
He’s a fucking cop you idiot!

She throws the card at himand paces the room

Jereny reads the card. It’s blank except for a tel ephone
nunmber and 'Jimmy Norris’. He turns it over several tines.

JEREMY
It doesn’t say anything about the
police.

TABI THA
He’ s an undercover!... M father

had t he sane cards.

TOBY
Then he nust be very proud.

Toby sits up holding his head. Jereny and Tabitha stare at
hi m

TOBY (CONT’ D)
| " m not undercover.

TABI THA
Shut up!

TOBY
|’ mnot even in the police.
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CONTI NUED: 15.

M LES
She said SHUT UP!

TOBY
" mjust |ooking for--

She throws a | anp over his head.

TABI THA
W' ve gotta get out of here now

Tabi tha picks up Ma’s fake baby bunp off the fl oor.

M LES
VWhat about - -

M| es gestures to the ottoman, Tabitha backhands his arm

TABI THA
NOW CGet it and neet ne in the
| obby.

Mles and Jereny exit. Tabitha and Toby are al one.
Tabitha pulls a suitcase fromunder the bed and drags it
to a wardrobe. She grabs a nass of beautiful gowns in one
arnful and throws theminto the suitcase.
TOBY
| think there’s been a
m sunder st andi ng.

Tabitha tips the contents of a jewellery box into the
suitcase. Toby gets up, holding his groin in pain.

TOBY (CONT' D)
Maybe we can hel p each ot her

Tabi tha zi ps up the suitcase.

| NT. HOTEL BAR - DAY

The bar is enpty. Jereny runs in, junps over the bar and
switches off the lights. There is enough daylight to see.

Mles storns in.
M LES
(Aggressively)
VWhere is it?

JEREMWY
What ?
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M LES
The necklace! WHERE | S | T?
JEREMY
It’s in the water tank, |ike we
agr eed.
M LES

Do you think I'’man idiot!
Ml es grabs Jereny by the collar across the bar.

JEREMY
What! It’s in the bl oody tank!

| NT. HOTEL ROOM 156 - DAY
Toby is sat on the bed. Tabitha stands.

TABI THA

(Seductively)
|’ m going to give you three
questions. Then you'll watch ne
| eave, wait an hour before you
call your officer buddies, and
you' Il tell themyou don’'t even
remenber what | was wearing...

She wal ks to Toby and strokes the cut on his forehead.

TOBY

What does crowni ng nmean?
TABI THA

What ?
TOBY

Crowni ng? Earlier with...

He gestures to the door. Tabitha w pes Toby's bl ood from
her thunb onto the ottonman and wal ks away.

TABI THA
It’s the m d-point.

TOBY
O a robbery?

TABI THA
O a baby during | abour.

Toby | aughs to hinself.
TOBY

There was no baby, was there?
What do you want from nme?
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TABI THA
Not hing. It’s not about you.

She haul s the suitcase upright and wheels it to the door.

TOBY
Don’t you want to ask ne
anyt hi ng?

She remai ns facing the door.

TABI THA
That’s a fourth question.

She exits. The door |ocks fromthe corridor.

| NT. HOTEL BAR - DAY

Ml es and Jereny fight against the bar. GRUNTS. d asses
SMASH.

M|l es grabs a crystal bottle and smashes it over Jereny’s
head. The struggle stops. Jereny slunps to the floor -
dead.

M | es shakes his hand in pain. He notices Tabitha
wat chi ng.

M LES
He bit ne!

TABI THA
What the hell is going on?

M LES
He’' s got the neckl ace!

M| es pats down Jereny’s clothes, searching pockets,
novi ng | i nbs asi de.

TABI THA
He’s neant to, we’re | eaving!

M LES
No! He never put it in the tank.
He was screwing us all over.
M| es keeps searching. He stops, out of breath.

M LES ( CONT’ D)
Shi t !

TABI THA
VWll, where is it?

M| es | ooks down at Jereny’ s body.
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TABI THA ( CONT’ D)
You nean you didn’'t search him

first?!
M LES
He woul dn’t stop nov- He said he
didn’t have it! | thought he
was. . .
He | ooks up at her.
TABI THA

Jesus Christ...

| NT. HOTEL ROOM 156 - DAY
A netal lighter clicks. A flane bursts up.

Toby picks up his packet of cigarettes fromthe floor and
i ghts one.

He wal ks to a floor-length wi ndow and opens the curtains.
The Eiffel tower can be seen a mle into the distance.
Toby pulls out the postcard from his back pocket and
covers the nonunent directly with the photograph.

It stays in position as a flane creeps over it. It curls
over, revealing the genuine tower again. Toby pockets his
I ighter and waves the postcard flane out, tinged edges.

Tabitha enters. Toby continues staring out of the w ndow.

TOBY
It’s said if you drop a penny
fromthe top of the Eiffel tower
and it hits soneone, it would
kill them One penny. Alife
shoul d be worth nore than that
right? Then again, why give it a
value at all...

He pulls out a dianond necklace with an eneral d genstone
fromhis trouser pocket.

Ml es enters.

Toby feeds the necklace through his fingers before- he
THROAS it into the burning firepl ace.

M LES
NO WHAT ARE YOU DO NG?!

Mles runs to the fireplace. Tabitha watches Toby.

Toby slowy wal ks to the fireplace, still snoking. The
neckl ace starts nelting.
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TOBY
Though I'"mpretty sure that's
just a nyth.

M LES

WHAT HAVE YOU DONE? YOU DON T
KNOW HOW MJCH THAT WAS WORTH

TOBY
Very little.

M LES
lt’s di anpond!

TOBY
Then that’'s the first tinme |’ ve
seen one nelt.

Toby flicks his cigarette into the fire.

Ml es charges at Toby, pushing himagainst the wall,
choki ng him

A quiet, repetitive BEEPI NG gets |ouder. Jinmy enters.
Ml es stops chocking Toby but keeps a grip on his neck.

TOBY ( CONT’ D)
You're | ate.

JI MW
How do | shut it up?

Ji my unbuckl es the wat ch.

TOBY
You cant. It’s broken.

M| es rel eases Toby.
JI MW

What did you give ne a broken
wat ch for?

TOBY

| don’t |ike being crept up on.
TABI THA

Who' s he?

Toby strai ghtens hinself up.

TOBY
Oh don’t worry about him

Jimy smles at the group. Sincere.
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TOBY (CONT’ D)
He’s just the undercover.
EXT. FRONT OF HOTEL STEPS - DAY (LATER)
French police officers | ead Tabitha and M| es down the

steps, handcuffed, into a waiting police car. Ma sits in
a police car parked in front.

Ji mry hands Toby a tightly wapped plastic bag.
JI MW
She seened in a hurry on ny way
over here.
They [ ook at M a.

TOBY
" m not surprised.

| NT. HOTEL CORRI DOR - DAY ( EARLI ER)

M a renoves a di anond necklace froma towel in her hotel
trolley cart. She hands it to Jereny, who exits with it.

Al one, she unrolls a towel, revealing an identical dianond
neckl ace and drops it into a plastic bag.

I NT. HOTEL MEN S TO LETS - DAY (EARLIER)

Toby | ooks towards the row of enpty cubicles, key in hand.
He peers in the one Jereny has just left. The water tank
lidis not fully on. Toby renoves a tightly w apped

pl astic bag fromthe water and unwaps it.

EXT. FRONT OF HOTEL STEPS - DAY ( PRESENT)

Toby reaches into a plastic bag and pulls out a dianond
neckl ace with an eneral d genstone.

JI MW
VWhat the heck is that?

TOBY
Have you ever seen a nmillion
pounds?
Toby smles at Ji my.

THE END



